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THERE IS
ALTERNATIVE!

Izlozba Re:REFERENDUM se dogada u vremenu u kojem se sloboda pojedinca
ogranicava raznim cenzorskim zakonima (ACTA, SOPA), u ekonomski kriznim
vremenima, u vremenu u kojem paradigma neoliberalizma da nema alternative
ima sve viSe rupa u svom tijelu. Odabrani umjetnici detektiraju u svojim rado-
vima to veliko tijelo, tijelo kapitala, tijelo institucije, tijelo zakona, kroz fokusir-
anje na razlicite alternative, te kreiraju nove politike tijela, novog odnosa prema
temeljnim ugovorima naseg drustva, nove utopije, nove himne, nove feminizme,
nove medije. To novo su objektili vraceni nazad u drustvo, to je Re: koje postavlja
zahtjeve ispred sebe samog, perpetuirajuci se javnim, drustvenim angaZiranim
temama te proizvodeci efekt bumeranga, izlaze¢i vidjeti Platonovo sunce puno
logotipova, paragrafa, aneksa, ugovora, dividendi.

Izlozba Re: REFERENDUM je voznja na liniji TINA - TIA u kojoj se propituje
fragilna granica prelaZenja, prevazilaZzenja automatizma, subverzije kao poruke
izmedu redaka i subverzije kao direktne akcije. 25 umjetnika, 25 mogucih linija.
Iako djeluju u razlicitim medijima, zajednicka nit koja povezuje radove jest
njihova transgresija u javno i stav POLITICKO JE OSOBNO. Strategije koje
umjetnici koriste su interakcijske, integracijske linije mogucih alternativa. Ja sam
tu i tumacim ti Lisabonski ugovor. Ja sam tu (na videu) i Zelim se igrati. Ja sam tu
i ja sam pracka. Ja (ni)sam pornografija. Ja sam tu i ja sam EU miss. Ja sam tu

i mi smo sitnis. Ja sam tu i mi smo svijece. Ja sam tu i mi smo zvuk protesta. Ja
sam tu i lijepim plakat na zid. Ja sam tu i Saljem mailove o reketarenju. Ja sam
tu i ja sam gola lutka ispred izloga. Ja sam tu i ja sam interakivno sucelje. Ja sam
tu i bila sam memorija. Ja sam tu i ja sam iscrpljena povijest. Ja sam tu i ja sam
untitled. Ja sam tu i ja sam zvucna bomba. Ja sam tu i ja sam propali planet. Ja
sam tu i ja sam naopako. Ja sam tu i ja mjerim stupanj otpora. Ja sam prekid
emitiranja programa. Ja sam ptica, ja sam kavez. Ja sam zastava. Ja sam elektro.
Ja citam drugu stranicu kataloga. Ja sam Selma Banich, Sandra Sterle, Alem
Korkut, Tanja Ostoji¢, Natasha Kadin, Gildo Bavcevi¢, Dalibor Martinis, Sarah
Boothroyd, Marijan Crtali¢, Marke Markovi¢, Goran Risti¢, Jiirgen Trautwein,
Michal Brzezinski, Igor Bosnjak, Raul Gschrey, Francis Hunger, Jason Nelson,
Petar Grimani, Tara Najd Ahmadi, DADAnti, Kasia Pagowska, Ozren Culi¢,
EUpatrids, Benjamin Rosenthal... mi smo svi Vi.

Mi smo kustosi Natasha i Boris Kadin.
Mi smo Novomedijska Galerija Split.
Dobrodosli.....

THERE IS
ALTERNATIVE!

Exhibition Re: REFERENDUM takes place in the times that limit an individual’s
freedom with various censorship laws (ACTA, SOPA), times of economic crises, in
which the neoliberal paradigm of having no alternative — is becoming increasingly
deflated. The selected artists detect this large deflating body in their artwork, the
body of capital, the body of the institution, the body of law, in focusing on various
alternatives. They create new body politics, a new relation and attitude toward
the basic contracts of our society, new utopias, new hymns, new feminisms, new
media. This newness comes in form of missiles returned to society, this is a Re:
that makes demands of itself, perpetuating itself through public, socially engag-
ing topics thus creating the boomerang effect, it exits the cave to set its eyes upon
Plato’s sun filled with logotypes, paragraphs, annexes, contracts, dividends.

Exhibition Re: REFERENDUM is a ride on the line between TINA and TIA which
serves to question the fragile border of crossing, overcoming automatisms, subver-
sion as a message between the lines and subversion as a direct action. Twenty five
possible lines by twenty five artists who, even though they work in different media,
have a common thread in their works which is their transgression into the public
and the attitude that THE POLITICAL IS PERSONAL. Strategies employed by
these artists are interactive, integrational lines of possible alternatives. I am here
to interpret the Lisbon Treaty for you. I am here (in video) and I would like to
play. I am here and I am a sling. I am (not) pornography. I am here and I am miss
EU. I am here and we are spare change. I am here and we are candles. I am here
and we are the sound of demonstrations. I am here and I am putting up a poster
on the wall. I am here and I am sending e-mails about blackmail. I am here and

I am a naked doll in front of a shop-window. I am here and I am an interactive
interface. I am here and I was memory. I am here and I am an exhausted history.
I am here and I am untitled. I am here and I am a sound bomb. I am here and I
am a failed planet. I am here and I do it wrong. I am here and I am measuring the
degree of resistance. I am the interruption of broadcasting. I am a bird, I am a
cage. I am a flag. I am electro. I am reading the second page of the catalogue. I am
Selma Banich, Sandra Sterle, Alem Korkut, Tanja Ostoji¢, Natasha Kadin, Gildo
Bavcevi¢, Dalibor Martinis, Sarah Boothroyd, Marijan Crtali¢, Marko Markovic,
Goran Risti¢, Jiirgen Trautwein, Michal Brzezinski, Igor Bosnjak, Raul Gschrey,
Francis Hunger, Jason Nelson, Petar Grimani, Tara Najd Ahmadi, DADAnti, Ka-
sia Pagowska, Ozren Culi¢, EUpatrids, Benjamin Rosenthal...we are all of You.

We are the curators Natasha and Boris Kadin.
We are the New Media Gallery in Split.
Welcome...



Cristina Amiran (1960) and Khalil Charif
(1967), are artists from Rio de Janeiro,

Cristina Amiran (1960) i Khalil Charif (1967)
su umijetnici iz Rio de Janeira u Brazilu.
Umjetnost smatraju sredstvom komu-

CRISTINA

Brazil. Art its their tool to communicate,

to motivate, to provoke others and them-

selves.

nikacije, motivacije, i provociranja sebe i

drugih.

AMIRAN
& KHALIL

CHARIF

BRAZIL

SOUVENIR

VIDEO, 4’ 59”, 2010

Suvenir (drugi naziv za “sjecanje”) sniman je u
New Yorku i razmatra dogadanja jedanaestog
rujna (9/11) mozaik/kolaz informacija u kojem
su sjecanja grada prezentirana kroz sinhroniju
vremena. Dubljim uvidom/pomnijom analizom
nazire se Zelja za lokalno — globalnim pristupom:
pretvaranje vrlo odredenog mjesta ili situacije

u nesto razumljivo (i prepoznatljivo) svakome u
bilo kojoj situaciji. To su dogadaji keji utjecu na
svih nas.

Recorded in N.Y.C., Souvenir (another name for
“memory”) investigates September 11 through a
mosaic of information where urban memories are
presented in lapses of time. A closer look would
find a desire to pursue a local global approach:
getting something that is very specific from a
place or situation and creating out from it some-
thing that could be understood (or be recogniz-
able) to anyone anywhere. Talking about things
that somehow affect us all.
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, media arts student at the

Cevié

Gildo Bav

tudent je Medijske

Cevié s

Gildo Bav

Department of Film and Video at UMAS
Split. He is the author of music, videos,

umjetnosti na Odsjeku za film i video na

GILDO

UMAS-u. Autor glazbe, videa, performan-

y &

A4

performances, multimedia installations,

sa, multimedijskih instalacija, fotografija,

sudjeluje na brojnim festivalima,

photographs, etc., participated in numer-
ous festivals, exhibitions and shows in

Split and the region.

izlozbama i revijama u Splitu i regiji.

CROATIA

COINS

MIXED MEDIA, 2012

Kada smo skovali novac kakoe bi nam olaksao
trgovanje i razmjenu rada nismo ni slutili da ce
jednoga dana novac vladati nama. S vremenom,
postali smo poput sitnisa u rukama mocnika.
Baceni smo u bunar da nekome drugom donosimo
srecu. Obezvrijedeni, obespravljeni, tek kad nas
je mnogo vrijedimo nesto.

When we coined money to help us facilitate the
trading and exchange we did not suspect that one
day money will rule us all. Eventually, we became
like a small change in the hands of the powerful
people. We were thrown into a well to bring hap-
piness to someone else. Impaired, oppressed, only
when there is many of us we worth something.
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The audio work of Canadian Sarah

Boothroyd has been featured

Audio rad kanadanke Sarah

Boothroyd prezentiran je na radio

ot SARAH
BOOTHROYD

postajama, festivalima i galerijama

u vise o

galleries in over 25 countries.

d 25 zemalja. Dobitnica

She has won awards from Third

je nagrade Third Coast Interna-

Coast International Audio Festival,

tional Audio festivala, New York

New York Festivals, the European

Festivals, European Broadcasting
Union, i La Muse En Circuit.

Broadcasting Union, and La Muse

En Circuit.

CANADA

RABBLE
ROUSERS

SOUND INSTALLATION, 28, 2012

Dodirujudi etiku, pravdu, demokraciju i globalno
drzavljanstvo, Rabble Rousers istrazuje pojam
prosvjeda kao spontane instalacije improvizirane
‘glazbe’ u javnom prostoru. Uz potporu
Umjetnickog vijeca Ontario, Rabble Rous-

ers prikazuje snimke s terena iz cijelog svijeta

— ukljucujucéi i mnoge s okupatorskog pokreta
(Occupy Movement) — kao i Creative Commons
doprinose od Random Coil, Pleq, Papercutz, Car-
los Lemosh, Marcus Fischer, Upsteria, Erstlaub,
Aurastore, Aos Crowley, i Pocka.

Touching on ethics, justice, democracy, and global
citizenship, Rabble Rousers explores the notion of
protest as a spontaneous installation of impro-
vised ‘music’ in public space. Supported by the
Ontario Arts Council, Rabble Rousers features
field recordings from around the globe — includ-
ing many culled from the Occupy Movement — as
well as Creative Commons contributions from
Random Coil, Pleq, Papercutz, Carlos Lemosh,
Marcus Fischer, Upsteria, Erstlaub, Aurastore,
Aos Crowley, and Pocka.
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Roden 1981. u Sarajevu, u biv§oj Jugo-

Born 1981 in Sarajevo, former Yugoslavia.
Author and the curator of the interna-

slaviji. Autor i kustos medunarodnog pro-
jekta HYPERLINK “http://lwww.namaTRE.

IGOR
BOSNJAK

tional www.namaTRE.ba project. In addi-

A4

ba” www.namaTRE.ba. Osim slikarstvom,
bavi se konceptualom, novomedijskom

tion to the art of painting, he has delved
into the area of concept, new media art,

experimental film and video.

umjetno$éu, eksperimentalnim filmom i

videom.

BOSNIA AND HERZEGOVINA

ANATOMY
LESSON

ANIMATION, 4’ 227, 2011

Sat anatomije je dio Balkanication, ciklusa
umjetnickih radova drugim rijecima koncepta
koji povezuje knjiZevnost, noviju umjetnicku
produkciju i odredene povijesne dogadaje u
uskoj vezi sa danasnjim idejama interpretacije i
raumijevanja nedavne proslosti BIH kao i Sireg
balkanskog podrucja.

Anatomy lesson is part of Balkanication, a cycle

of art works in other words, a concept that links
literature, recent artistic production and some
historic events which are closely related to present
ideas of interpreting and understanding recent
past of BiH region as well as the wider area of the
Balkans.

12
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WNANTIFATY 94

VIDEO, 13’ 27>, 2008
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He was born in 1968 in Sisak, lives and

Roden 1968. god. u Sisku. Diplomirao

works in Zagreb and Sisak, receieved his

slikarstvo na Akademiji likovnih umjetnosti
u Zagrebu 1992. god. Radi u mediju slike,
fotografije, videa, instalacije, performan-

MARIJAN

BA in Painting at the Academy of Fine Arts
in Zagreb in 1992. Works in the medium

y &

CRTALIC

of painting, photography, video, installa-

cea. Izlagao u zemlji i inozemstvu. Dobitnik

tions, performance, exhibited in Croatia

nekoliko nagrada za svoj rad. Zivi i radi u

and abroad, was awarded for his work. He

Zagrebu i Sisku. Clan je HDLU-a i HZSU-a.

is a member of the Croatian Association of
Visual Artists and Croatian Freelance Art-

ists Association.

CROATIA

RESISTANCE
OPTIONS

2011

Rad Mogucnosti otpora sastoji se od printa
stranice novina “Jutarnji list” i snimke priloga iz
tv emisije “Pola ure kulture”. Na stranici je prvi
tiskani novinarski prilog o svadi izmedu mene

i Zene sisackog gradonacelnika. Optuzio sam je
preko facebooka za dobivanje polozaja i grad-
skih novaca putem bracnog odnosa sa sisackim
gradonacelnikom. Ubrzo se je razvila polemika
putem medija, a vrhunac je bio prilog u «Pola
ure kulture» koji je do tada najjasnije otkrio
Sirem hrvatskom auditoriju korupciju u sisackoj
kulturnoj politici. Naravno, kao ni do tada, nisu
uslijedile nikakve istrage ni kazneno gonjenje
korumpiranih politicara od strane hrvatskog
pravosuda, ali je ugled gradonacelnika poljuljan
znatnije nego ikad do tada.

The work consists of print page of the newspaper
“Jutarnji list” and footage from the TV show
“Half an hour of culture.” This page is the first
newspaper printed article about a dispute be-
tween me and a wife of mayor of Sisak. I blamed
her on Facebook for getting the position and the
city money through marital relations with the
mayor of Sisak. Soon a controversy in the media
developed, and the peak was in the show “Half
an hour of culture”, where corruption was then
in cultural policy in Sisak clearly revealed to the
wider audience. Of course, nor till then, have

not followed any investigation or prosecution of
corrupt politicians by Croatian authorities, but
the mayor’s reputation significantly compromised
than ever before.

16
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Ozren Culic, subcultural worker, activist

Ozren Culié kulturni je radnik, aktivist i

borac za ljudska prava.

and fighter for justice and a better tomor-

row.

OZREN

V&

A4

CULIC

CROATIA

CITIZENS
DUTY

ART ACTION, 2012

Htjeli mi to ili ne, izbori (intimni i drustveni)

se konkretno doticu suzivota i budu¢nosti nase
druStvene zajednice. Vjerujemo i nadamo se da
tim izborom izabiremo bolju opciju i mogucnosti
koje nam se otvaraju, ne misleci i ne obracajuci
pazZnju pri tome na negativnosti i nedostatke ve¢
ne-promisljeno povrsinski sagledavamo pozitivne
prednosti koje nam se prikazuju onako kako Zele
da ih vidimo i nude kao jedini izbor, ne slute¢i da
taj izbor moze biti pogresan koliko god mislili da
ispravno postupamo.

Either we like it or not, the choices (intimate and
social) directly touch the co-exsistence and the
future of our community. We believe and hope
that this choice gives us better options and op-
portunities, not paying attention to the negative
sides of our chioces, we only observe the positive
benefits that are showed to us the way they want
us to see them and are offered to us as the only
choice, therefore we don’t see or know that this
choice may be wrong as far as we belive that we
are doing the right thing.

18
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DADANti - Association for the promotion

DADANti - Udruga za promicanje Eks-

of experimental art was registered in Split
in 2011. They organized 40 regular and 2
special evenings of experimental art, 1

perimentalne Umjetnosti registrirana je u

DADANti

Splitu 2011. Organizirali su 40 redovnih i

2 vanredne veceri eksperimentalne umjet-
nosti, 1 promociju romana, 2 samostalne

novel promotion, two solo and two group
exhibitions, 10 concerts with a total of 30

performers.

i 2 skupne izloZbe, 10 koncerata s ukupno

30 izvodaca.

CROATIA

They participated in A.A.A. with two col-

Sudjelovali su na A.A.A. s dva kolaZa, na

DOPUSTu 2011. s tri performansa i na

lages, on DOPUST festival in 2011. with

three performances, and at NUS 2012. with

one performance.

NUSu 2012. s jednim performansom.

ANTHEM

PERFORMANCE, 10°, 2012

Za performans Himna uzeli su Ursonatu Kurta
Schwittersa kao potencijalnu himnu EU. Odjeve-
ni u majice s istim logom, ali razlicitih boja citaju
Ursonatu paralelno, ali razlicite dijelove. Rad ne
reflektira DA ili NE. Njihova poruka je: SVI SMO
ISTL, ALI SMO SVI RAZLICITL. To se ne odnosi
nuzno na EU, nego i na najmanje zajednice,
kakva je bracna, kao i na najvece, kakva je opca
globalizacija i ujedinjenje svih drzava u svijetu.

For the performance Anthem they take the Urson-
ate by Kurt Schwitters as a potential EU anthem.
Dressed in T-shirts with the same logo, but dif-
ferent colors they read the Ursonate parallel, but
different parts. The work does not reflect YES or
NO to the EU. They want to say: WE ARE ALL
THE SAME, BUT WE ARE ALL DIFFERENT.
This is not necessarily related to the EU, but also
to the smallest communities like marriage, as well
as to the biggest ones, like general globalization
and unification of all countries in the world.

20
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EUPATRIDS

GILDO_MUSIC PROGRAMMING

, SYNTH /

GUMENY_GUITAR/

T, TEXT, VOCAL

KADIN_CONCEP

CROATIA

EUpionir_
RETURN

MUSICAL PERFORMANCE, 2012

EUpionir_RETURN je koncert/performans koji
uzima kontekst elektro glazbe da bi suvremene
fenomene poput uloge Njemacke unutar monetar-
nog sistema EU, ili poloZaja Hrvata unutar iste, ili
novih socijalnim nemira (koji ocekuju EU i Svijet
ukoliko se ovakve politike prema gradanima nas-
tave) razoblicio, tekstualizirao, pretvorio u bitove,
u ritmove, u rifove, u eho svijesti koja zna da ipak
mora plesati dalje.

I plese...Wir sind electro, du will Tanz! Wir sind
euro, du will Tanz! Eupionir, return.

EUpionir_RETURN is a concert / performance
that takes the context of electro music to reveale
the contemporary phenomena such as the role of
Germany within the EU monetary system, or the
position of Croats in the same, or the new social
unrest (which are expected in the EU and the
world if these policies towards citizens continue).
This performance textualize this phenomena and
turnes it into bits, the rhythms, the riffs, onto the
echo of consciousness that is avare that it still has
to dance on.

And dances... Wir sind electro, du will Tanz! Wir
sind euro, du will Tanz! EUpionir, return.

22
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Petar Grimani multimedia and performance

artist.

Petar Grimani multimedijalni umjetnik i

performer.

PETAR
GRIMANI

CROATIA

DER
FERNSEHER

INSTALLATION /PERFORMANCE, 2012

Der Fernseher propituje identitet naroda, ple-
mena, nomada i moguc¢nosti svijeta bez granica

u odnosu na ustaljene forme nacionalnih drzava
spojenih u formu ujedinjenih drzava Europe kao
nadolazece paradigme. Ove se podjele suko-
bljavaju unutar same predodbe svijeta i njegovih
granica. S jedne strane Schengenska podjela pri
ulazu u Uniju i odnos prema emigrantima, a s
druge strane prostranstvo Euroazijske ploce.
Namyjera je performansom i instalacijom pokazati
da je sama ideja o Uniji posljedica nacionalnih
budenja gradanskog drustva XVIII i XIX stoljeca
i njihova realizacija u prijelazu XX na XXI
stoljece.

Der Fernseher reexamines the identity of na-
tions, tribes, nomads and pessibilities of the
world without limit in relation to established
forms of nation-states merged into form the
United States of Europe as the upcoming para-
digm. These divisions clash within the very idea of
the world and its borders. On the one side Schen-
gen division at the entrance to the Union and

the attitude towards immigrants and on the

other side vastness of the Eurasian plate. The
intention of the performances and installations is
to show that the very idea of the Union is the con-
sequence of national awakenings of civil society of
the 18th and 19th Centuries and their realization
in the turn of 20th to the 21st Century.

24
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As an artist, curator, and academic,

Kao umjetnik, kustos i intelektualac
koji predajelradi kao predava¢ na

Raul Gschrey looks into socially and po-

RAUL
GSCHREY

litically relevant topics in a multifaceted

sveucilistima imedijsim cenrima za

way. He is also working in the educational
field, among others at universities and

mlade, Raul Gschrey analizira drustveno i

politicko relevantne teme na raznovrstan

youth-media-centres. In the past years

Zivanje

Polje interesa mu je istra

nadin.

has examined the phenomenon of visual

fenomena vizualnog nadzora i umjetnicke

subverzije. U svom novijem projektu

surveillance and explored artistic subver-
sions. His recent project ‘grenzlinien/

borderlines’ expands this focus on

lie

prosirio je po

‘grenzlinien/borderlines’

GERMANY

interesa na prelaZenje granice i ilegalne
migracije u europskom kontekstu.

border-crossing and irregular migration

in a European context.

OSKAR,
BAMAKO/
MALI
FRANKFURT/
GERMANY

2 CHANNEL VIDEO INSTALLATION, 3’ 30”, 2011

Nauticka signalna zastava Oskar koja oznacava
“covjeka koji pada s broda u more”, podignuta
je u svecanom tonu uz zvuke trube koja svira
europsku drzavnu himnu. Performans se moze
protumaciti kao molba da se ne zatvaraju oci
pred velikim brojem emigranata koji nastradaju
prilikom pokusaja prelaska granica Europe.
Istovremeno se propituje ritual/cin podi-

zanja zastava, koji ima za svrhu potpirivanje
nacionalistickih osjecaja.

The nautical signal flag Oskar, signifying “man
overboard”, is hoisted in a ceremonial way ac-
companied by music. The trumpet plays the
European national hymn. The performance can
be understood as a call not to close one’s eyes to
the many casualties during attempts to cross the
borders to Europe. At the same time, the ritual of
elevating flags, a form of encouraging national-
ism, is called into question.

26
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GERMANY

FRANCIS
HUNGER

diplomski (2003.) i poslijediplom-

Francis Hunger je roden 1976. u Dessau-u,
zavrsio

a Zivi i radi u Leipzigu, gdje je ujedno
ski studij (2007.) na Akademiji vizualnih

umjetnosti.

works in Leipzig, Germany. He received his
diploma (2003) and post-graduate degree
(2007) from the Academy of Visual Arts,

Francis Hunger (*1976, Dessau) lives and
Leipzig.

ENTREPRE-
NEUR

VIDEO PERFORMANCE, 12°, 2009

Re: REFERENDUM

apitalism

P
|

Video performans prikazuje umjetnika u odjelu
koji stoji na izlazu autoceste, drzi veliki drveni
natpis na kojem crvenom bojom pise “Kapital-
izam mora pobijediti”. Poduzetnik se doima ap-
surdno i pateticno u svojoj afirmaciji kapitalizma,
koja je ocito uzaludna.

Roden u DDR-u, umjetnik ovim radom aludira na
slicne drvene ploce kojih se prisjeca iz djetinjstva,
koje su slavile pobjedu socijalizma i sluzile su za
mobilizaciju proleterskih masa. Pozdrav za
mlade pionire u DDR-u bio je “Za mir i socijal-
izam, budite spremni”, na Sto su oni odgovarali
“uavijek spremni”. To “uvijek spreman” odjekuje
u ovom zahtjevu poduzetnika — sada primijenjen
na kapitalisticke i post Fordovske uvjete homo
economicusa.

The video performance shows the artist in a suit
standing on a highway ramp, holding a large
wooden sign that states red on pink “Capitalism
must-win”. The Entrepreneur appears absurd
and pathetic in his continuing affirmation of capi-
talism, which is apparently futile.

Born in the GDR the artist alludes with the
wooden sign on similar plates from his child-
hood, which heralded the victory of socialism and
should serve to mobilize the proletarian masses.
The greeting of the young pioneers in the GDR
was “For peace and socialism, be ready,” and was
answered by “always ready”. This “always ready”
resonates in the demand of the entrepreneur —
now applied to the capitalist and post-Fordist con-
ditions of the homo economicus.

NEW MEDIA GALLERY
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Natasha Kadin, curator, artist, producer,
president of organization Mavena.

Natasha Kadin, kustosica, umjetnica,

producentica, predsjednica organizacije

Mavena.

NATASHA

KADIN

CROATIA

APEL

ART ACTION, 2012

Ovo je APEL donositeljima odluka i zakona o
kulturi u svijetu. Apel napravljen u maniri apela
za pomoc¢ Zrtvama agresije i nasilja, apel koji go-
vori o tome kakvo je stanje u produkciji kulture i
umjetnosti u Hrvatskoj i svijetu danas, kada nas
svake godine doceka novi Sok, od gasenja Mini-
starstava kulture do budzZeta srezanih do sicusnih
iznosa s kojima se nijedan ozbiljan kulturni i/ili
umjetnicki projekt ne moze provesti u djelo. Apel
za spas dostojanstva. Ovaj apel ¢e u vidu razgled-
nica biti poslat na adrese svih koji donose odluke
o kulturi i umjetnosti u Hrvatskoj i EU. Podrzite
ovaj apel potpisujuci peticiju na http://www.
change.org/petitions/cultural-workers-people-
stop-the-violence-against-cultural-workers-world-
wide-save-our-dignity

This is an CALL to law and decision makers on
culture in the world. Call made in the manner of
calls to help victims of aggression and violence,
that urges to talk about what the situation in the
production of arts and culture in Croatia and the
world today is, where every year we have a new
shock, from cancelation of Ministries of Culture
to the budget cuts to tiny amounts with which no
serious cultural and / or art preject can be put
up. Call to save the dignity of cultural workers.
This appeal will be sent in the form of postcard to
the addresses of all who make decisions about the
culture and art in Croatia and the EU. Support
this Call by signing the petition on http://www.
change.org/petitions/cultural-workers-people-
stop-the-violence-against-cultural-workers-world-
wide-save-our-dignity

— Natasha Kadin, culture and arts manager
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MARKOVIC

CROATIA

MARKO

tion, ambient, performance, happening,
actions and interventions in the urban
infrastructure. He currently lives and
works in Zagreb. He was awarded the
Radoslav Putar award in 2011 for the

Osijek. In addition to painting, he also
best young visual artist i Croatia.

Marko Markovi¢ was born in 1983 in
works in other media: video, installa-

drugim medijima: video, instalacije, am-
bient, peformance, happening, akcije

i intervencije u urbanoj infrastrukturi.
uklju€uje publiku i druge sudionike kao
medij izraZavanja. Trenutno Zivi i radi u
Zagrebu. Dobitnik nagrade Radoslav

U svojim radovima ¢esto animira te
Putar 2011 za najboljeg mladog vizual-

Osijeku. Osim slikarstva bavi se i
nog umjetnika u Hrvatskoj.

Marko Markovié¢ roden je 1983. u

EVERY MARKO
MARKOVIC
WRONG, AND [V opive
OUR MARKO  MARKO MARKOVIC
MARKOVIC ~+ 1ZLOINAOPAKO
WORKS IT BAD =
AND WRONG

ACTION / MIXED MEDIA, 2012
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SVAVKI MARKO MARKOV:IC RADI NAOPAKO, A 7 . i FACDER 20120316050001

NAS MARKO MARKOVIC 1 ZLO I NAOPAKO - Surname

Preispitivajuci vlastiti identitet unutar drustvenog : . MARKOVIC

totalitgta, izrazi i 1;iazliv(“:ite uloge I;?j.sﬁin.clil dovode : ;—1';‘\;;(5”" ;:a T"’Br"i /%5

se u odnos prema drustveno — politickoj kon- Passport Number Sex Birth Date Nationality
figuraciji te ono predstavlja pomak s iS¢itavanja ; % 003797377 12JAN1983 HRV

k drustveno — politickoj analizi. Pojedinac ili Enitries Issue Date Expiration Date 7
odredena zajednica postaju izraz te drustvene M 03FEB2012 01FEB2022 1001 ¢

Annotation

konfiguracije.

b
E2Pl5532

By questioning one’s own identity inside of the so-
cial totality, an individual’s expressions and vari-
ous roles are compared to the social and political
configuration and this represents a shift from
interpretation to social and political analysis. An
individual or a specific community thus become
an expression of this social configuration.

VNUSAMARKOVIC<K<MARKO<L<<LLLLLLLLLLLLLLKLKLKLLK
0037973775HRV8301127M2202015B3Z2GB02TDI342153
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TARA
NAJD
AHMADI

Iranian artist who has moved to the US in
2009. She has an MFA in Media (film and

Born in 1983, Tara Najd Ahmadi is an
video), and MA in Motion Picture.

Umjetnica Tara Najd Ahmadi je rodena
1983. u Iranu, a 2009. se preselila u SAD.
Preddiplomski studij vizualnih komunikaci-
ja (BA) zavrsila je 2005. na Sveucili$tu u Te-
heranu, a na Sveucili$tu Tarbiat Modares u
Teheranu stekla je magisterij iz podrudja fil-
ma 2009 (MA). Na SveuciliStu u Oklahomi je
takoder stekla magisterij (MFA) iz podruéja
medijske umjetnosti (film i video).

MEASURING
THE LEVEL OF
RESISTANCE

HAND PAINTED 16 MM FILM, 4’ 18”, 2011

Re: REFERENDUM

U ovom se radu Tara bavi idejom otpora kao
svakodnevne aktivnosti, pritom koriste¢i tri
najucestalije namirnice srednjeg gradanskog sloja
u Iranu: riZu, jaja i krastavce. U prvoj sceni ruke
obojane crnom bojom, koja simbolizira krivnju,
ubacuju lutku keja cuva svjetlo u kipucu vodu

u kojoj se skuha. U posljednjoj sceni sacuvani/
konzervirani krastavac/lutak simbolizira nadu u
promjenu.

Duboko uvjerena da je zabiljezavanje trenutaka
otpora vazan korak ka izgradnji alternativne
povijesti, ova umjetnica kroz svoje radove prika-
zuje prozimanje intimnih pripovijesti i kolektivne
borbe, i koristi stop motion animaciju i rukom
bojani film kako bi zaigranosScu pruzila otpot
brutalnoj politickoj stvarnosti.

In this piece Tara explors the idea of resistance

as the every day life activity, using three of the
Iranians middle class’s daily meals; rice, eggs and
pickles. The puppet who is the preserver of light
in the first scene gets boiled and cooked with the
hands that are painted black as a metaphor for
guilt. In the last scene a hope for change/alternate
is expressed with the preserved pickled puppet.
Believing that recording the moments of resis-
tance is an important step in building an alternate
history, she creates works about the intersection
of personal narratives and collective struggles,
and uses stop motion animation and hand-painted
films to resist brutal political reality with playful-
ness.
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USA

JASON
NELSON

and interactive stories, building confound-
ing art games and all manner of curious

he exhibits widely in galleries and journals,
with work featured around globe at FILE,
ACM, LEA, ISEA, SIGGRAPH, ELO and

Net Art and Electronic Literature at Austra-
dozens of other acronyms.

Born from the Oklahoma flatlands, Jason
Nelson creates wondrous digital poems
digital creatures. Currently he lectures on
lia’s Griffith University. Aside from coaxing
his students into creating with technology,

Jason Nelson, umjetnik roden u prostranim
bnu digitalnu poeziju i interaktivne
pri¢e, uvodi nas u nepregledni labirint

nizinama ameri¢ke Oklahome, stvara

(FILE, ACM, LEA, ISEA, SIGGRAPH, ELO).

umjetnickih igara i razne vrste zanimljivih
digitalnih stvaranja. Zaposlen je kao
predavac na kolegiju MreZna umjetnost i
elektronska knjiZzevnost na australskom
Sveucilistu Griffith. Osim Sto motivira
svoje studente da koriste tehnologiju u
stvaralastvu, takoder izlaZe i svoje radove
u galerijama i éasopisima diljem svijeta

carol

WITH LOVE
FROM A FAIL-
ED PLANET

NET ART / INTERACTIVE PROSE POETRY, 2011

Re: REFERENDUM

- . e es e . fzimorito
Jednostavno receno, Digitalna poezija je kombi- :

nacija tehnologije i poezije, u kojem pjesnici koriste
sve multimedijalne elemente kao kriticke tekstove. ' | "‘||'] |]
Zvuci, slike, pokret, video, interface/interaktivnost \ vilviy
i rijeci kombiniraju se kako bi se stvorile nove
pjesnicke forme i iskustva. Interaktivni logoizirani
svijet nastanjen sa 45 zacudnih i fantasticnih prica
o drustvenom/kulturnom neuspjehu utjecajnih net
portala, velikim lancima brze prehrane, novinama,
avionskim prijevoznicima, proizvodacima i drugim
zacudnim pojavama. Ovaj se rad bavi posrnucem
onih korporacija i mrezno-utemeljenih institucija
koje pokusavaju dominirati nasim kulturnim,
politickim i ekonomskim krajolicima/drustvenim
oblicima. Oni stvaraju navike i naputke i vlade i
zavode potrosace slikama posve neodrZzivog nacina
Zivota.

In the simplest terms Digital Poems are born from
the combination of technology and poetry, with
writers using all multi-media elements as critical
texts. Sounds, images, movement, video, interface/
interactivity and words are combined to create new
poetic forms and experiences. A interactive logoed
world populated with 45 strange and fantastical sto-
ries of the societal/cultural failure of influential net
portals, fast food giants, newspapers, airlines, man-

...THIKTYTWDI!EQ-; \

o, . The Hedron Super Collider’s most awe inducing and yet tragic d
ufacturers and other oddities. This work eXplOl'ES a the weightless partic Only a small amount of -'[.h-.- substance
to lift many tons, and the industrial u med 1imitd

the demise of those corporations and net-based
institutions that attempt to dominate our cultural,
political and economic land/socioscapes. They drive
the habits and directives and governments and lure
consumers into entirely unsustainable lifestyles.

bec

1se of stability and ratio problems, mc

rly adoption. To el fears, the 1S Pra
demonstration on the WhiteHouse lawn. He and his staff were k
the wrong ratio sent half the building into space.
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Goran Ristic, born in Mostar in 1989. Fin-

Goran Risti¢, roden u Mostaru 1989.

ished Secondary art school in Mostar and

godine. Srednju likovnu $kolu zavrsio u

GORAN

the Academy of Fine Arts, Graphic depart-
ment. In his work he uses media images,

photos, videos and installations.

Mostaru i Akademiju Likovnih Umjetnosti

V&

RISTIC

BOSNIA AND HERZEGOVINA

smjer Grafika. U svom radu se koristi medi-
jima slike, fotografije, videa i instalacije.

FREEDOM OR
ANYTHING

VIDEO, 4’ 27, 2011

Sloboda se odnosi u opcenitom smislu na tvrdnju
biti “slobodan” (neogranicen, nezarobljen). Slo-
boda je cesto bila uzrok revolucijama. Bib-

lija govori o tome da je Mojsije izbavio narod iz
ropstva i odveo ga u Slobodu. U cuvenom govoru
Martina Luthera Kinga “I Have a Dream”,
citirao je staru duhovnu pjesmu pjevanu od crnih
americkih robova: Napokon slobodni! Napokon
slobodni! Hvala Bogu Svevisnjem napokon smo
slobodni! Nakon cetveromjesecnog boravka u
ljudskim institucijama, ptica upoznaje istinsku
slobodu i mjesto svog praveg prirodnog stanista.

Freedom refers in a general sense to claim to

be “free” (unrestricted, nezarobljen). Freedom
has often been the cause of revolutions. Biblija
stated that Moses delivered the people from
slavery and brought them to freedom. In the
famous speech of Martin Luther King’s “I Have A
Dream”, he quoted an old spiritual song sung by
the black American slaves: Finally Free! Finally
Free!Thank God Almighty we are free at last!
After a four month stay in people’s institutions,
the bird meets the true freedom and trueplace of
its natural habitat.
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GERMANY

JURGEN
TRAUTWEIN
AKA JTWINE

riety of forms, including new media
interferences, installations and clas-
sical forms such as painting, draw-
ing and photography.His web works
have a strong focus on sound

and hypertext works, temporary
Germany, he lives and works in San

Jiirgen Trautwein aka jtwine is an
experimental artist working in a va-
image interactions. He studied at
the University of the arts Berlin,
francisco, USA.

likarstvo,

klasi¢no s|

crtanje i fotografiju. Njegovi web
di u San Franciscu.

a proucava i
Umjetnickom sveugcilistu u Berlinu,

eksperimentalni umjetnik koji se
bavi novim medijima i hyperteks-
tom, web smetnjama, instalacijama,
radovi temelje se na poveznicama
zvuka i slike. Studirao je nau

Jiirgen Trautwein aka jtwine je

Ziviira

nois_pix_bombs

NET ART

Re: REFERENDUM

noise-pix_bombs je net umjetnicki projekt, eks-
perimentalna, virtualna pseudo igra u kojoj se
prozimaju zvuk i slika. Ovaj projekt propituje
opetovanu predodzbu destrukcije s moguénostima
manjih izmjena, dok se ponavljaju iste radnje.
Referendum, ili neuspjeh direktne demokracije.
Ovaj projekt progovara o neodrZivom razvoju u
globalnim politickim sustavima, ne-prirodnosti
drustva u kojem je covjecanstvo podvrgnuto za-
glupljivanju i manipulacijama, u beskrajnim petl-
jama okrutne, naizgled neprestane destrukcije.

noise-pix_bombs is a net art project, an anti war, °
experimental, virtual interactive sound-image- .
composition pseudo game. The n_p_b project "
questions repetitious perception of destruction
with the option of minute modifications, while
repeating the same actions.

Referendum, or the failure of direct democracy.
The project refers to unsustainable developments
within global political systems, the un-nature of
society, where humanity is victimized in endless
loops of brainwash attacks, manipulations and
repetitions of cruel, seemingly perpetual destruc-
tion.

L]

Ry, T, Dy, Dy, Dy, ., R, DOy

NEW MEDIA GALLERY
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ANEWAMEDIAXGALLERY

Hrvatski
audiovizualni
centar

Croatian Audiovisual Centre

98 miD

Grafika

Re: REFERENDUM

16. - 26. 2. 2012.
Stara gradska vije¢nica / Old City Hall
Split, Croatia

ZASLUGE | CREDITS

KUSTOSI | CURATORS
Boris Kadin, Natasha Kadin

TEHNICKI VODITELJ | TECHNICAL DIRECTOR
Gildo Bavcevic

WEB PODRSKA | WEB SUPPORT
Tomislav Kraljevi¢ Shome

DIZAJN | DESIGN
Rafaela Drazic¢

PRIJEVOD | TRANSLATION
Jelena Mrkonjic¢

PRODUKCIJA | PRODUCTION
MAVENA Split / New Media Gallery

DONATORI | DONORS

Ministarstvo kulture RH / Ministry of
culture Croatia, HAVC / Croatian Audio-
visual Centre

HVALA | THANKS TO

Grad Split / City of Split, HULU Split

/ Croatian Association of Artists, MKC
Split / Multimedia Cultural Centre Split,
KUM Split / Coalition of youth organiza-
tions Split, MID export-import d.o.o. Split






