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There is 
AlTernATive!
Exhibition Re: REFERENDUM takes place in the times that limit an individual’s 
freedom with various censorship laws (ACTA, SOPA), times of economic crises, in 
which the neoliberal paradigm of having no alternative – is becoming increasingly 
deflated. The selected artists detect this large deflating body in their artwork, the 
body of capital, the body of the institution, the body of law, in focusing on various 
alternatives. They create new body politics, a new relation and attitude toward 
the basic contracts of our society, new utopias, new hymns, new feminisms, new 
media. This newness comes in form of missiles returned to society, this is a Re: 
that makes demands of itself, perpetuating itself through public, socially engag-
ing topics thus creating the boomerang effect, it exits the cave to set its eyes upon 
Plato’s sun filled with logotypes, paragraphs, annexes, contracts, dividends.

Exhibition Re: REFERENDUM is a ride on the line between TINA and TIA which 
serves to question the fragile border of crossing, overcoming automatisms, subver-
sion as a message between the lines and subversion as a direct action. Twenty five 
possible lines by twenty five artists who, even though they work in different media, 
have a common thread in their works which is their transgression into the public 
and the attitude that THE POLITICAL IS PERSONAL. Strategies employed by 
these artists are interactive, integrational lines of possible alternatives. I am here 
to interpret the Lisbon Treaty for you. I am here (in video) and I would like to 
play. I am here and I am a sling. I am (not) pornography. I am here and I am miss 
EU. I am here and we are spare change. I am here and we are candles. I am here 
and we are the sound of demonstrations. I am here and I am putting up a poster 
on the wall. I am here and I am sending e-mails about blackmail. I am here and 
I am a naked doll in front of a shop-window. I am here and I am an interactive 
interface. I am here and I was memory. I am here and I am an exhausted history. 
I am here and I am untitled. I am here and I am a sound bomb. I am here and I 
am a failed planet. I am here and I do it wrong. I am here and I am measuring the 
degree of resistance. I am the interruption of broadcasting. I am a bird, I am a 
cage. I am a flag. I am electro. I am reading the second page of the catalogue. I am 
Selma Banich, Sandra Sterle, Alem Korkut, Tanja Ostojić, Natasha Kadin, Gildo 
Bavčević, Dalibor Martinis, Sarah Boothroyd, Marijan Crtalić, Marko Marković, 
Goran Ristić, Jürgen Trautwein, Michał Brzeziński, Igor Bošnjak, Raul Gschrey, 
Francis Hunger, Jason Nelson, Petar Grimani, Tara Najd Ahmadi, DADAnti, Ka-
sia Pagowska, Ozren Čulić, EUpatrids, Benjamin Rosenthal...we are all of You.

We are the curators Natasha and Boris Kadin. 
We are the New Media Gallery in Split. 
Welcome... 
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There is 
AlTernATive!
Izložba Re:REFERENDUM se događa u vremenu u kojem se sloboda pojedinca 
ograničava raznim cenzorskim zakonima (ACTA, SOPA), u ekonomski kriznim 
vremenima, u vremenu u kojem paradigma neoliberalizma da nema alternative 
ima sve više rupa u svom tijelu. Odabrani umjetnici detektiraju u svojim rado-
vima to veliko tijelo, tijelo kapitala, tijelo institucije, tijelo zakona, kroz fokusir-
anje na različite alternative, te kreiraju nove politike tijela, novog odnosa prema 
temeljnim ugovorima našeg društva, nove utopije, nove himne, nove feminizme, 
nove medije. To novo su objektili vraćeni nazad u društvo, to je Re: koje postavlja 
zahtjeve ispred sebe samog, perpetuirajući se javnim, društvenim angažiranim 
temama te proizvodeći efekt bumeranga, izlazeći vidjeti Platonovo sunce puno 
logotipova, paragrafa, aneksa, ugovora, dividendi.

Izložba Re: REFERENDUM je vožnja na liniji TINA - TIA u kojoj se propituje 
fragilna granica prelaženja, prevazilaženja automatizma, subverzije kao poruke 
između redaka i subverzije kao direktne akcije. 25 umjetnika, 25 mogućih linija. 
Iako djeluju u različitim medijima, zajednička nit koja povezuje radove jest 
njihova transgresija u javno i stav POLITIČKO JE OSOBNO. Strategije koje 
umjetnici koriste su interakcijske, integracijske linije mogućih alternativa. Ja sam 
tu i tumačim ti Lisabonski ugovor. Ja sam tu (na videu) i želim se igrati. Ja sam tu 
i ja sam praćka. Ja (ni)sam pornografija. Ja sam tu i ja sam EU miss. Ja sam tu 
i mi smo sitniš. Ja sam tu i mi smo svijeće. Ja sam tu  i mi smo zvuk protesta. Ja 
sam tu i lijepim plakat na zid. Ja sam tu i šaljem mailove o reketarenju. Ja sam 
tu i ja sam gola lutka ispred izloga. Ja sam tu i ja sam interakivno sučelje. Ja sam 
tu i bila sam memorija. Ja sam tu i ja sam iscrpljena povijest. Ja sam tu i ja sam 
untitled. Ja sam tu i ja sam zvučna bomba. Ja sam tu i ja sam propali planet. Ja 
sam tu i ja sam naopako. Ja sam tu i ja mjerim stupanj otpora. Ja sam prekid 
emitiranja programa. Ja sam ptica, ja sam kavez. Ja sam zastava. Ja sam elektro. 
Ja čitam drugu stranicu kataloga. Ja sam Selma Banich, Sandra Sterle, Alem 
Korkut, Tanja Ostojić, Natasha Kadin, Gildo Bavčević, Dalibor Martinis, Sarah 
Boothroyd, Marijan Crtalić, Marko Marković, Goran Ristić, Jürgen Trautwein, 
Michał Brzeziński, Igor Bošnjak, Raul Gschrey, Francis Hunger, Jason Nelson, 
Petar Grimani, Tara Najd Ahmadi, DADAnti, Kasia Pagowska, Ozren Čulić, 
EUpatrids, Benjamin Rosenthal... mi smo svi Vi.

Mi smo kustosi Natasha i Boris Kadin. 
Mi smo Novomedijska Galerija Split. 
Dobrodošli..... 
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Suvenir (drugi naziv za “sjećanje”) sniman je u 
New Yorku i razmatra događanja jedanaestog 
rujna (9/11) mozaik/kolaž informacija u kojem 
su sjećanja grada prezentirana kroz sinhroniju 
vremena. Dubljim uvidom/pomnijom analizom 
nazire se želja za lokalno – globalnim pristupom: 
pretvaranje vrlo određenog mjesta ili situacije 
u nešto razumljivo (i prepoznatljivo) svakome u 
bilo kojoj situaciji. To su događaji koji utječu na 
svih nas.

Recorded in N.Y.C., Souvenir (another name for 
“memory”) investigates September 11 through a 
mosaic of information where urban memories are 
presented in lapses of time. A closer look would 
find a desire to pursue a local global approach: 
getting something that is very specific from a 
place or situation and creating out from it some-
thing that could be understood (or be recogniz-
able) to anyone anywhere. Talking about things 
that somehow affect us all.

souvenir
VIDEO, 4’ 59’’, 2010
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Žena (32) u naručje poziva posjetitelje izložbe 
kako bi im čitala. Za tu priliku, u ruci drži knjigu 
plavih korica na kojoj piše Lisabonski ugovor 
zlatnim slovima. Što im to ona zapravo čita?
Rad u trajanju. 
Iz serije Obični radovi.

A woman (32) invites the exhibition visitors to sit 
in her lap so she could read to them. For this oc-
casion she is holding a book with blue covers with 
the title engraved in golden letters: The Lisbon 
Treaty. What is she actually reading to them? 
Work in progress.
From the series Common works.

WoMAn (32) 
inTerPreTs 
The TreATY 
oF lisBon
DURATIONAL PERFORMANCE, 2012
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Kada smo skovali novac kako bi nam olakšao 
trgovanje i razmjenu rada nismo ni slutili da će 
jednoga dana novac vladati nama. S vremenom, 
postali smo poput sitniša u rukama moćnika.  
Bačeni smo u bunar da nekome drugom donosimo 
sreću. Obezvrijeđeni, obespravljeni, tek kad nas 
je mnogo vrijedimo nešto. 

When we coined money to help us facilitate the 
trading and exchange we did not suspect that one 
day money will rule us all. Eventually, we became 
like a small change in the hands of the powerful 
people. We were thrown into a well to bring hap-
piness to someone else. Impaired, oppressed, only 
when there is many of us we worth  something.

Coins
MIxED MEDIA, 2012
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Dodirujući etiku, pravdu, demokraciju i globalno 
državljanstvo, Rabble Rousers istražuje pojam 
prosvjeda kao spontane instalacije improvizirane 
‘glazbe’ u javnom prostoru. Uz potporu 
Umjetničkog vijeća Ontario, Rabble Rous-
ers prikazuje snimke s terena iz cijelog svijeta 
– uključujući i mnoge s okupatorskog pokreta 
(Occupy Movement) – kao i Creative Commons 
doprinose od  Random Coil, Pleq, Papercutz, Car-
los Lemosh, Marcus Fischer, Upsteria, Erstlaub, 
Aurastore, Aos Crowley, i Pocka.

Touching on ethics, justice, democracy, and global 
citizenship, Rabble Rousers explores the notion of 
protest as a spontaneous installation of impro-
vised ‘music’ in public space. Supported by the 
Ontario Arts Council, Rabble Rousers features 
field recordings from around the globe – includ-
ing many culled from the Occupy Movement – as 
well as Creative Commons contributions from 
Random Coil, Pleq, Papercutz, Carlos Lemosh, 
Marcus Fischer, Upsteria, Erstlaub, Aurastore, 
Aos Crowley, and Pocka.

rABBle 
rousers
SOUND INSTALLATION, 28’, 2012
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Sat anatomije je dio Balkanication, ciklusa 
umjetničkih radova drugim riječima koncepta 
koji povezuje književnost, noviju umjetničku 
produkciju i određene povijesne događaje u 
uskoj vezi sa današnjim idejama interpretacije i 
raumijevanja nedavne prošlosti BIH kao i šireg 
balkanskog područja.    

Anatomy lesson is part of Balkanication, a cycle 
of art works in other words, a concept that links 
literature, recent artistic production and some 
historic events which are closely related to present 
ideas of interpreting and understanding recent 
past of BiH region as well as the wider area of the 
Balkans.

AnAToMY 
lesson
ANIMATION, 4’ 22’’, 2011IG
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Rad naslova PRAŠINA temelji se na opoziciji/
kontrastu atom/piksel vs. Ideja/slika. Ova 
opozicija stvara estetiku vezanu za strukturalni 
film, prikazujući stvaranje slike kroz uništavanje 
filmske materije. Ideja ovog projekta povezana 
je s idejom o privatnog kina prikazana u filmu 
Jozefa Robakowskog S mog prozora.

The work DUST is based on the opposition of 
atom-pixel versus idea-picture. This opposition 
results the aesthetics associated to the structural 
film, portraying creation of the picture through 
the destruction of the film matter. The idea of the 
project is connected with the idea of a private 
cinema depicted in then film From My Window by 
Józef Robakowski.

DusT
VIDEO, 13’ 27’’, 2008
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Rad Mogućnosti otpora sastoji se od printa 
stranice novina “Jutarnji list” i snimke priloga iz 
tv emisije “Pola ure kulture”. Na stranici je prvi 
tiskani novinarski prilog o svađi između mene 
i žene sisačkog gradonačelnika. Optužio sam je 
preko facebooka za dobivanje položaja i grad-
skih novaca putem bračnog odnosa sa sisačkim 
gradonačelnikom. Ubrzo se je razvila polemika 
putem medija, a vrhunac je bio prilog u «Pola 
ure kulture» koji je do tada najjasnije otkrio 
širem hrvatskom auditoriju korupciju u sisačkoj 
kulturnoj politici. Naravno, kao ni do tada, nisu 
uslijedile nikakve istrage ni kazneno gonjenje 
korumpiranih političara od strane hrvatskog 
pravosuđa, ali je ugled gradonačelnika poljuljan 
znatnije nego ikad do tada. 

The work consists of print page of the newspaper 
“Jutarnji list” and footage from the TV show 
“Half an hour of culture.” This page is the first 
newspaper printed article about a dispute be-
tween me and a wife of mayor of Sisak. I blamed 
her on Facebook for getting the position and the 
city money through marital relations with the 
mayor of Sisak. Soon a controversy in the media 
developed, and the peak was in the show “Half 
an hour of culture”, where corruption was then 
in cultural policy in Sisak clearly revealed to the 
wider audience. Of course, nor till then, have 
not followed any investigation or prosecution of 
corrupt politicians by Croatian authorities, but 
the mayor’s reputation significantly compromised 
than ever before. 
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Htjeli mi to ili ne, izbori (intimni i društveni) 
se konkretno dotiču suživota i budućnosti naše 
društvene zajednice. Vjerujemo i nadamo se da 
tim izborom izabiremo bolju opciju i mogućnosti 
koje nam se otvaraju, ne misleći i ne obraćajući 
pažnju pri tome na negativnosti i nedostatke već 
ne-promišljeno površinski sagledavamo pozitivne 
prednosti koje nam se prikazuju onako kako žele 
da ih vidimo i nude kao jedini izbor, ne sluteći da 
taj izbor može biti pogrešan koliko god mislili da 
ispravno postupamo.

Either we like it or not, the choices (intimate and 
social) directly touch the co-exsistence and the 
future of our community. We believe and hope 
that this choice gives us better options and op-
portunities,  not paying attention to the negative 
sides of our chioces, we only observe  the positive 
benefits that are showed to us the way they want 
us to see them and are offered to us as the only 
choice, therefore we don’t see or know that this 
choice may be wrong as far as we belive that we 
are doing the right thing.

CiTiZens 
DuTY
ART ACTION, 2012
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Za performans Himna uzeli su Ursonatu Kurta 
Schwittersa kao potencijalnu himnu EU. Odjeve-
ni u majice s istim logom, ali različitih boja čitaju 
Ursonatu paralelno, ali različite dijelove. Rad ne 
reflektira DA ili NE. Njihova poruka je: SVI SMO 
ISTI, ALI SMO SVI RAZLIČITI. To se ne odnosi 
nužno na EU, nego i na najmanje zajednice, 
kakva je bračna, kao i na najveće, kakva je opća 
globalizacija i ujedinjenje svih država u svijetu. 

For the performance Anthem they take the Urson-
ate by Kurt Schwitters as a potential EU anthem. 
Dressed in T-shirts with the same logo, but dif-
ferent colors they read the Ursonate parallel, but 
different parts. The work does not reflect YES or 
NO to the EU. They want to say: WE ARE ALL 
THE SAME, BUT WE ARE ALL DIFFERENT. 
This is not necessarily related to the EU, but also 
to the smallest communities like marriage, as well 
as to the biggest ones,  like general globalization 
and unification  of all countries in the world.

AnTheM
PERFORMANCE, 10’, 2012
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EUpionir_RETURN je koncert/performans koji 
uzima kontekst elektro glazbe da bi suvremene 
fenomene poput uloge Njemačke unutar monetar-
nog sistema EU, ili položaja Hrvata unutar iste, ili 
novih socijalnim nemira (koji očekuju EU i Svijet 
ukoliko se ovakve politike prema građanima nas-
tave) razobličio, tekstualizirao, pretvorio u bitove, 
u ritmove, u rifove, u eho svijesti koja zna da ipak 
mora plesati dalje. 
I pleše...Wir sind electro, du will Tanz! Wir sind 
euro, du will Tanz! Eupionir, return.

EUpionir_RETURN is a concert / performance 
that takes the context of electro music to reveale 
the contemporary phenomena such as the role of 
Germany within the EU monetary system, or the 
position of Croats in the same, or the new social 
unrest (which are expected in the EU and the 
world if these policies towards citizens continue). 
This performance textualize this phenomena and 
turnes it  into bits, the rhythms, the riffs, onto the 
echo of consciousness that is avare that it still has 
to dance on. 
And dances... Wir sind electro, du will Tanz! Wir 
sind euro, du will Tanz! EUpionir, return.

eupionir_
reTurn
MUSICAL PERFORMANCE, 2012
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Der Fernseher propituje identitet naroda, ple-
mena, nomada i mogućnosti svijeta bez granica 
u odnosu na ustaljene forme nacionalnih država 
spojenih u formu ujedinjenih država Europe kao 
nadolazeće paradigme. Ove se podjele suko-
bljavaju unutar same predođbe svijeta i njegovih 
granica. S jedne strane Schengenska podjela pri 
ulazu u Uniju i odnos prema emigrantima, a s 
druge strane prostranstvo Euroazijske ploče. 
Namjera je performansom i instalacijom pokazati 
da je sama ideja o Uniji posljedica nacionalnih 
buđenja građanskog društva xVIII i xIx stoljeća 
i njihova realizacija u prijelazu xx na xxI 
stoljeće. 

Der Fernseher reexamines the identity of na-
tions, tribes, nomads and possibilities of the 
world without limit in relation to established 
forms of nation-states merged into form the 
United States of Europe as the upcoming para-
digm. These divisions clash within the very idea of 
the world and its borders. On the one side Schen-
gen division at the entrance to the Union and 
the attitude towards immigrants and on the 
other side vastness of the Eurasian plate. The 
intention of the performances and installations is 
to show that the very idea of the Union is the con-
sequence of national awakenings of civil society of 
the 18th and 19th Centuries and their realization 
in the turn of 20th to the 21st Century. 

Der 
Fernseher
INSTALLATION /PERFORMANCE, 2012
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Nautička signalna zastava Oskar koja označava 
“čovjeka koji pada s broda u more”, podignuta 
je u svečanom tonu uz zvuke trube koja svira 
europsku državnu himnu. Performans se može 
protumačiti kao molba da se ne zatvaraju oči 
pred velikim brojem emigranata koji nastradaju 
prilikom pokušaja prelaska granica Europe. 
Istovremeno se propituje ritual/čin podi-
zanja zastava,  koji ima za svrhu potpirivanje 
nacionalističkih osjećaja.

The nautical signal flag Oskar, signifying “man 
overboard”, is hoisted in a ceremonial way ac-
companied by music. The trumpet plays the 
European national hymn. The performance can 
be understood as a call not to close one’s eyes to 
the many casualties during attempts to cross the 
borders to Europe. At the same time, the ritual of 
elevating flags, a form of encouraging national-
ism, is called into question.

oskAr, 
BAMAko/
MAli_ 
FrAnkFurT/
gerMAnY
2 CHANNEL VIDEO INSTALLATION, 3’ 30’’, 2011

R
A

U
L 

G
sC

h
R

EY G
ER

M
A

N
Y

K
ao

 u
m

je
tn

ik
, k

us
to

s 
i i

nt
el

ek
tu

al
ac

 
ko

ji 
pr

ed
aj

e/
ra

di
 k

ao
 p

re
da

va
č 

na
 

sv
eu

či
liš

tim
a 

im
ed

ijs
im

 c
en

rim
a 

za
 

m
la

de
, R

au
l G

sc
hr

ey
 a

na
liz

ira
 d

ru
št

ve
no

 i 
po

lit
ič

ko
 re

le
va

nt
ne

 te
m

e 
na

 ra
zn

ov
rs

ta
n 

na
či

n.
 P

ol
je

 in
te

re
sa

 m
u 

je
 is

tr
až

iv
an

je
 

fe
no

m
en

a 
vi

zu
al

no
g 

na
dz

or
a 

i u
m

je
tn

ič
ke

 
su

bv
er

zi
je

. U
 s

vo
m

 n
ov

ije
m

 p
ro

je
kt

u 
‘g

re
nz

lin
ie

n/
bo

rd
er

lin
es

’  
pr

oš
iri

o 
je

 p
ol

je
 

in
te

re
sa

 n
a 

pr
el

až
en

je
 g

ra
ni

ce
 i 

ile
ga

ln
e 

m
ig

ra
ci

je
 u

 e
ur

op
sk

om
 k

on
te

ks
tu

.

A
s 

an
 a

rt
is

t, 
cu

ra
to

r, 
an

d 
ac

ad
em

ic
, 

R
au

l G
sc

hr
ey

 lo
ok

s 
in

to
 s

oc
ia

lly
 a

nd
 p

o-
lit

ic
al

ly
 re

le
va

nt
 to

pi
cs

 in
 a

 m
ul

tif
ac

et
ed

 
w

ay
. h

e 
is

 a
ls

o 
w

or
ki

ng
 in

 th
e 

ed
uc

at
io

na
l 

fie
ld

, a
m

on
g 

ot
he

rs
 a

t u
ni

ve
rs

iti
es

 a
nd

 
yo

ut
h-

m
ed

ia
-c

en
tr

es
. I

n 
th

e 
pa

st
 y

ea
rs

 
ha

s 
ex

am
in

ed
 th

e 
ph

en
om

en
on

 o
f v

is
ua

l 
su

rv
ei

lla
nc

e 
an

d 
ex

pl
or

ed
 a

rt
is

tic
 s

ub
ve

r-
si

on
s.

 h
is

 re
ce

nt
 p

ro
je

ct
 ‘g

re
nz

lin
ie

n/
bo

rd
er

lin
es

’ e
xp

an
ds

 th
is

 fo
cu

s 
on

 
bo

rd
er

-c
ro

ss
in

g 
an

d 
irr

eg
ul

ar
 m

ig
ra

tio
n 

in
 a

 E
ur

op
ea

n 
co

nt
ex

t. 



28 29

N
EW

 M
ED

IA
 G

A
LL

ER
Y

R
e:

 R
E

FE
R

E
N

D
U

M

Video performans prikazuje umjetnika u odjelu 
koji stoji na izlazu autoceste, drži veliki drveni
natpis na kojem crvenom bojom piše “Kapital-
izam mora pobijediti”. Poduzetnik se doima ap-
surdno i patetično u svojoj afirmaciji kapitalizma, 
koja je očito uzaludna.
Rođen u DDR-u, umjetnik ovim radom aludira na 
slične drvene ploče kojih se prisjeća iz djetinjstva, 
koje su slavile pobjedu socijalizma i služile su za 
mobilizaciju proleterskih masa. Pozdrav za
mlade pionire u DDR-u bio je “Za mir i socijal-
izam, budite spremni”, na što su oni odgovarali 
“uvijek spremni”. To “uvijek spreman” odjekuje 
u ovom zahtjevu poduzetnika – sada primijenjen 
na kapitalističke i post Fordovske  uvjete homo 
economicusa.

The video performance shows the artist in a suit 
standing on a highway ramp, holding a large 
wooden sign that states red on pink “Capitalism 
must-win”. The Entrepreneur appears absurd 
and pathetic in his continuing affirmation of capi-
talism, which is apparently futile. 
Born in the GDR the artist alludes with the 
wooden sign on similar plates from his child-
hood, which heralded the victory of socialism and 
should serve to mobilize the proletarian masses. 
The greeting of the young pioneers in the GDR 
was “For peace and socialism, be ready,” and was 
answered by “always ready”. This “always ready” 
resonates in the demand of the entrepreneur – 
now applied to the capitalist and post-Fordist con-
ditions of the homo economicus.

enTrePre-
neur
VIDEO PERFORMANCE, 12’, 2009
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Ovo je APEL donositeljima odluka i zakona o 
kulturi u svijetu. Apel napravljen u maniri apela 
za pomoć žrtvama agresije i nasilja, apel koji go-
vori o tome kakvo je stanje u produkciji kulture i 
umjetnosti u Hrvatskoj i svijetu danas, kada nas 
svake godine dočeka novi šok, od gašenja Mini-
starstava kulture do budžeta srezanih do sičušnih 
iznosa s kojima se nijedan ozbiljan kulturni i/ili 
umjetnički projekt ne može provesti u djelo. Apel 
za spas dostojanstva. Ovaj apel će u vidu razgled-
nica biti poslat na adrese svih koji donose odluke 
o kulturi i umjetnosti u Hrvatskoj i EU. Podržite 
ovaj apel potpisujući peticiju na http://www.
change.org/petitions/cultural-workers-people-
stop-the-violence-against-cultural-workers-world-
wide-save-our-dignity

This is an CALL to law and decision makers on 
culture in the world. Call made in the manner of 
calls to help victims of aggression and violence, 
that urges to talk about what the situation in the 
production of arts and culture in Croatia and the 
world today is, where every year we have a new 
shock, from cancelation of Ministries of Culture 
to the budget cuts to tiny amounts with which no 
serious cultural and / or art project can be put 
up. Call to save the dignity of cultural workers. 
This appeal will be sent in the form of postcard to 
the addresses of all who make decisions about the 
culture and art in Croatia and the EU. Support 
this Call by signing the petition on  http://www.
change.org/petitions/cultural-workers-people-
stop-the-violence-against-cultural-workers-world-
wide-save-our-dignity

– Natasha Kadin, culture and arts manager

APel
ART ACTION, 2012
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Sve je više strahova koji kroz medije ugrožavaju 
sve više ljudi. A tu su i svi oni koji su oduvijek u 
nama. 2012. je njihovo otjelovljenje.

Numerous fears placed through the media endan-
ger an increasing number of people. And there are 
also all those fears that have always lived in us. 
2012 is their embodiment/incorporation.

2012
INSTALLATION, 2012
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SVAKI MARKO MARKOVIĆ RADI NAOPAKO, A 
NAŠ MARKO MARKOVIĆ I ZLO I NAOPAKO
Preispitivajući vlastiti identitet unutar društvenog 
totaliteta, izrazi i različite uloge pojedinca dovode 
se u odnos prema društveno – političkoj kon-
figuraciji te ono predstavlja pomak s iščitavanja 
k društveno – političkoj analizi. Pojedinac ili 
određena zajednica postaju izraz te društvene 
konfiguracije.

By questioning one’s own identity inside of the so-
cial totality, an individual’s expressions and vari-
ous roles are compared to the social and political 
configuration and this represents a shift from 
interpretation to social and political analysis. An 
individual or a specific community thus become 
an expression of this social configuration.

everY MArko 
MARKOVIĆ 
Works iT 
Wrong, AnD 
our MArko 
MARKOVIĆ 
Works iT BAD 
AnD Wrong
ACTION / MIxED MEDIA, 2012
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Rad Ako da se sastoji od kutije sa svijećama koje 
posjetelji koriste da izraze svoj stav prema tvrdnji 
na poklopcu iste. Ako na tvrdnju žele odgovoriti 
sa DA zapale jednu svijeću, ako je odgovor NE 
zagase jednu svijeću. Tako je broj upaljenih 
odnosno ugasenih svijeća pokazatelj rezultata 
referenduma. 

The work titled If Yes consists of a box with 
candles which the visitors use to express their at-
titude towards the statement on the box cover.  If 
they want to reply YES to the statement they have 
to light a candle, if the answer is NO they put a 
candle out. Thus the number of lit, that is, the 
number of put out candles is an indicator of the 
referendum result.

iF Yes
INTERACTIVE INSTALLATION, 1977
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U ovom se radu Tara bavi idejom otpora kao 
svakodnevne aktivnosti, pritom koristeći tri 
najučestalije namirnice srednjeg građanskog sloja 
u Iranu: rižu, jaja i krastavce. U prvoj sceni ruke 
obojane crnom bojom, koja simbolizira krivnju, 
ubacuju lutku koja čuva svjetlo u kipuću vodu 
u kojoj se skuha. U posljednjoj sceni sačuvani/
konzervirani krastavac/lutak simbolizira nadu u 
promjenu.
Duboko uvjerena da je zabilježavanje trenutaka 
otpora važan korak ka izgradnji alternativne 
povijesti, ova umjetnica kroz svoje radove prika-
zuje prožimanje intimnih pripovijesti i kolektivne 
borbe, i koristi stop motion animaciju i rukom 
bojani film kako bi zaigranošću pružila otpot 
brutalnoj političkoj stvarnosti.

In this piece Tara explors the idea of resistance 
as the every day life activity, using three of the 
Iranians middle class’s daily meals; rice, eggs and 
pickles. The puppet who is the preserver of light 
in the first scene gets boiled and cooked with the 
hands that are painted black as a metaphor for 
guilt. In the last scene a hope for change/alternate 
is expressed with the preserved pickled puppet. 
Believing that recording the moments of resis-
tance is an important step in building an alternate 
history, she creates works about the intersection 
of personal narratives and collective struggles, 
and uses stop motion animation and hand-painted 
films to resist brutal political reality with playful-
ness.

MeAsuring 
The level oF 
resisTAnCe
HAND PAINTED 16 MM FILM, 4’ 18’’, 2011
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Jednostavno rečeno, Digitalna poezija je kombi-
nacija tehnologije i poezije, u kojem pjesnici koriste 
sve multimedijalne elemente kao kritičke tekstove. 
Zvuci, slike, pokret, video, interface/interaktivnost 
i riječi kombiniraju se kako bi se stvorile nove 
pjesničke forme i iskustva. Interaktivni logoizirani 
svijet nastanjen sa 45 začudnih i fantastičnih priča 
o društvenom/kulturnom neuspjehu utjecajnih net 
portala, velikim lancima brze prehrane, novinama, 
avionskim prijevoznicima, proizvođačima i drugim 
začudnim pojavama. Ovaj se rad bavi posrnućem 
onih korporacija i mrežno-utemeljenih institucija 
koje pokušavaju dominirati našim kulturnim, 
političkim i ekonomskim krajolicima/društvenim 
oblicima. Oni stvaraju navike i naputke i vlade i 
zavode potrošače slikama posve neodrživog načina 
života.

In the simplest terms Digital Poems are born from 
the combination of technology and poetry, with 
writers using all multi-media elements as critical 
texts. Sounds, images, movement, video, interface/
interactivity and words are combined to create new 
poetic forms and experiences. A interactive logoed 
world populated with 45 strange and fantastical sto-
ries of the societal/cultural failure of influential net 
portals, fast food giants, newspapers, airlines, man-
ufacturers and other oddities.  This work explores 
the demise of those corporations and net-based 
institutions that attempt to dominate our cultural, 
political and economic land/socioscapes. They drive 
the habits and directives and governments and lure 
consumers into entirely unsustainable lifestyles.

WiTh love 
FroM A FAil-
eD PlAneT
NET ART / INTERACTIVE PROSE POETRY, 2011JA
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“Dok Europska unija zaoštrava kontrolu nad 
ne-građanima, imigracijska policija, na primjer, 
nastavlja dugogodišnju praksu provjere “topline 
kreveta” u miješanim brakovima između EU i 
izvan EU partnera.” 
– Tanja Ostojić

Detaljnije objašnjenje rada Tanje Ostojić nalazi 
se pored njenog postava.
Foto: David Rych Copyright: Ostojić / Rych

“As the European Union states sharpen con-
trol over non-citizens, the immigration police, 
for instance, continue the long-time practice of 
“checking-the-warmth-of-bedsheets” in intermar-
riages between EU- and non-EU partners.” 
– Tanja Ostojić

Detailed explanation of the work by Tanja Ostojić 
presented with the work. 
Photo: David Rych Copyright: Ostojić/ Rych

unTiTleD / 
AFTer 
CourBeT 
(l´origine 
Du MonDe)
COLOUR PHOTO, 46 x 55 CM, 2004
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Lutke (muške, ženske, dječje) su postavljene 
preko puta izloga, izazivajući neugodu, smetnju, 
nesigurnost, pitanja. Svaka nas lutka tjera da 
postavljamo različita pitanja, ali sve zajedno kao 
da pitaju: je li san savršenog grada naš vlastiti?

Mannequins (men, women, children) are placed 
on the other side of the shop window, provoking 
discomfort, inconvenience, uncertainty, ques-
tions. Each of the mannequins raises different 
questions, but they all seem to ask: is the dream 
of a perfect city ours?

on The 
oTher siDe 
oF The 
Mirror
DIGITALLY PRINTED COLOUR PHOTOS, 2011
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Sloboda se odnosi  u općenitom smislu na tvrdnju 
biti “slobodan” (neograničen, nezarobljen). Slo-
boda je često bila uzrok revolucijama. Bib-
lija govori o tome da je Mojsije izbavio narod iz 
ropstva i odveo ga u Slobodu. U čuvenom govoru 
Martina Luthera Kinga “I Have a Dream”, 
citirao je staru duhovnu pjesmu pjevanu od crnih 
američkih robova: Napokon slobodni! Napokon 
slobodni! Hvala Bogu Svevišnjem napokon smo 
slobodni! Nakon četveromjesečnog boravka u 
ljudskim institucijama, ptica upoznaje istinsku 
slobodu i mjesto svog pravog prirodnog staništa.

Freedom refers in a general sense to claim to 
be “free” (unrestricted, nezarobljen). Freedom 
has often been the cause of revolutions. Biblija 
stated that Moses delivered the people from 
slavery and brought them to freedom. In the 
famous speech of Martin Luther King’s “I Have A 
Dream”, he quoted an old spiritual song sung by 
the black American slaves: Finally Free! Finally 
Free!Thank God Almighty we are free at last! 
After a four month stay in people’s institutions, 
the bird meets the true freedom and trueplace of 
its natural habitat.

FreeDoM or 
AnYThing
VIDEO, 4’ 27’’, 2011
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Administrativni maximum: prema kraju emitiranja 
je interaktivni web projekt koji se bavi kontro-
lom, željom za prenošenjem nasilja, i prirodom 
voajerističkih nagona u kulturi u kojoj tehnologi-
ja i ograničava autonomiju i pruža stopostotnu 
mogućnost za utopijsko djelovanje u svijetu digi-
talne fantazije. U agresivnoj i prezasićenoj mreži 
podražaja i mogućih strategija izvedbi, fantazija 
polako nestaje u distopijskom psihotičnom kaosu.

Administrative Maximum: Towards the End of 
the Broadcast is an interactive web project that 
investigates issues of control, desires for mediated 
violence, and the nature of the voyeuristic impulse 
in a culture where technology both limits au-
tonomy and provides unmitigated possibilities for 
utopian agency in the world of digital fantasy. An 
aggressive and oversaturated network of stimuli 
and possible performance strategies, fantasy 
erodes into dystopian psychotic chaos.

ADMinisTrA-
Tive MAxi-
MuM: 
ToWArDs 
The enD oF 
BroADCAsT
NET ART

B
EN

JA
M

IN
 

R
O

sE
N

th
A

L U
sA

B
en

ja
m

in
 R

os
en

th
al

 s
tu

di
ra

o 
je

 n
a 

N
ag

oy
a 

Zo
ke

o 
U

ni
ve

rs
ity

 o
f A

rt
 a

nd
 

D
es

ig
n 

u 
gr

ad
u 

K
om

ak
i u

 J
ap

an
u 

(2
00

5)
, m

ag
is

tr
ira

o 
iz

 u
m

je
tn

os
ti 

na
 

U
ni

ve
rs

ity
 o

f c
al

ifo
rn

ia
 (2

01
1)

. N
je

go
v 

je
 ra

d 
pr

ik
az

an
 i/

ili
 iz

lo
že

n 
na

 m
je

s-
tim

a 
po

pu
t f

st
fo

rw
ar

d>
> 

u 
A

nt
w

er
pu

 
(B

el
gi

ja
), 

th
e 

K
un

st
ha

lle
 B

as
el

 (V
IP

ER
 

B
as

el
) u

 B
as

el
u 

(š
vi

ca
rs

ka
), 

i N
ac

io
-

na
ln

oj
 a

ka
de

m
iji

 u
m

je
tn

os
ti 

u 
So

fij
i 

(B
ug

ar
sk

a)
. Z

an
im

aj
u 

ga
 s

tr
at

eg
ije

 s
 

po
m

oć
u 

ko
jih

 n
as

tu
pa

m
o—

ko
nt

ro
ln

i 
si

st
em

i k
oj

e 
ko

ris
tim

o,
 p

os
ta

vl
ja

nj
e 

tih
 iz

ve
db

i u
 s

vi
je

tu
, p

os
re

do
va

nj
e 

iz
m

eđ
u 

na
ši

h 
vi

rt
ua

ln
ih

, o
pi

pl
jiv

ih
 i 

ps
ih

ol
oš

ki
h 

po
zi

ci
ja

.

B
en

ja
m

in
 R

os
en

th
al

 re
ce

iv
ed

 h
is

 
M

fA
 in

 A
rt

 s
tu

di
o 

at
 th

e 
U

ni
ve

rs
ity

 o
f 

c
al

ifo
rn

ia
, D

av
is

 (2
01

1)
, a

nd
 s

tu
di

ed
 

br
ie

fly
 a

t t
he

 N
ag

oy
a 

Zo
ke

i U
ni

ve
rs

ity
 

of
 A

rt
 a

nd
 D

es
ig

n 
in

 K
om

ak
i C

ity
, 

Ja
pa

n 
(2

00
5)

. h
is

 w
or

k 
ha

s 
be

en
 

sc
re

en
ed

 a
nd

/o
r e

xh
ib

ite
d 

at
 s

uc
h 

ve
nu

es
 a

s 
fs

tf
or

w
ar

d>
> 

in
 A

nt
w

er
p,

 
B

el
gi

um
, t

he
 K

un
st

ha
lle

 B
as

el
 (V

IP
ER

 
B

as
el

) i
n 

B
as

el
, s

w
itz

er
la

nd
, a

nd
 th

e 
N

at
io

na
l A

ca
de

m
y 

of
 A

rt
 in

 S
ofi

a,
 

B
ul

ga
ria

. h
is

 p
ra

ct
ic

e 
ex

pl
or

es
 th

e 
st

ra
te

gi
es

 o
f h

ow
 w

e 
pe

rf
or

m
—

th
e 

sy
st

em
s 

of
 c

on
tr

ol
 w

e 
se

t i
n 

pl
ac

e,
 

th
e 

pl
ac

em
en

t o
f t

ho
se

 p
er

fo
rm

an
ce

s 
in

 th
e 

w
or

ld
 a

t l
ar

ge
, t

he
 n

eg
ot

ia
tio

n 
be

tw
ee

n 
ou

r v
irt

ua
l, 

ta
ng

ib
le

, a
nd

 
ps

yc
ho

lo
gi

ca
l p

os
iti

on
s.

 



50 51

N
EW

 M
ED

IA
 G

A
LL

ER
Y

R
e:

 R
E

FE
R

E
N

D
U

M

Integracije / Tko će se igrati? je trokanalna video 
instalacija (2005.) koja uvodi lik koji intuitivno 
možemo odrediti kao klauna. Po simboličkom 
kodu lik klana ukazuje na pravo stanje stvari obr-
tanjem redosljeda, značaja i poslijedica vidljivog 
stanja stvari. On predstavlja ironičnu svijest pa 
će se sudbonosnost priključenja Hrvatske (ili bilo 
koje druge zemlje) Europskoj uniji predstaviti 
kao igra. Instalacija predstavlja klauna u tri 
simultane situacije. 

Integrations / Who wants to play? is a three-
channel video installation (2005.) that introduces 
a character who can be intuitively defined as a 
clown. According to the symbolical code the char-
acter of the clown indicates the true reality by 
inverting the order, significance and consequences 
of the visible reality. He represents the ironic 
awareness and so the fatefulness of Croatia’s 
(or any other country’s) accession to EU will be 
presented as a game. The installation presents the 
clown in three simultanous situations.

inTegrA-
Tions / Who 
WAnTs To 
PlAY?
3 CHANNEL VIDEO INSTALLATION, 2005sA
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noise-pix_bombs je net umjetnički projekt, eks-
perimentalna, virtualna pseudo igra u kojoj se 
prožimaju zvuk i slika. Ovaj projekt propituje 
opetovanu predodžbu destrukcije s mogućnostima 
manjih izmjena, dok se ponavljaju iste radnje.
Referendum, ili neuspjeh direktne demokracije. 
Ovaj projekt progovara o neodrživom razvoju u 
globalnim političkim sustavima, ne-prirodnosti 
društva u kojem je čovječanstvo podvrgnuto za-
glupljivanju i manipulacijama, u beskrajnim petl-
jama  okrutne, naizgled neprestane destrukcije. 

noise-pix_bombs is a net art project, an anti war, 
experimental, virtual interactive sound-image-
composition pseudo game. The n_p_b project 
questions repetitious perception of destruction 
with the option of minute modifications, while 
repeating the same actions. 
Referendum, or the failure of direct democracy. 
The project refers to unsustainable developments 
within global political systems, the un-nature of 
society, where humanity is victimized in endless 
loops of brainwash attacks, manipulations and 
repetitions of cruel, seemingly perpetual destruc-
tion.

nois_pix_bombs
NET ART
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